HANCOCK MAKES JAZZ HISTORY 

« * * ••••• • • • »•••■•- 

GOLD ALBUM HERALDS GOLDEN AGE OF 'FUNKYLECTRONICS' 



As !iur^ js purred whcdi h shoi 

fron"' sur;,, Herbie Hancock's 'Hwd- 

M,cnc wieIi uiipi cktdciiltd popiAai- 
\iy. The album turned gold (£1 
mrlJjon in sales) la^L springjand has 




since reached a di^iribution mark 
of 7i7.O0O copies, ihercby cbljb- 
Itshing jtseir the big^^est selling 
|3Z2-based1.P evar recordad. 

Since Ihc ri^lcasc of 'Hcjdhuril- 
ers,' Herbic h^!> been relying mon.- 
and morp un hi^ ^ibiliiies to program 
and pliy ARP synLhesizers onstage 
as well 2t in the studio. His latest 

i-ffnri, an album enrilk'd ThrLi^' 
^how^ ^ soph is! ic a It' J undoriljii j i 
of elccTTonic mii^if syiih^^i'; in lirv 
use lif ihs ARP Odyssey, Pro Solo- 



ist, and 2600. Lu^h violins, cellos 
and bflffi viols moving from speaker 

^ludiu musicjdns, but a glance JL 
the idLkcl back lelb yoL that it^ 
fcally Htrbic Hancock on one ARP 
Sirfn^ Ensemble. And as if this 

A' K I'l L nough technology for one 
pcr^gn, Htrbie has acquired an ARP 



Explorer I, with which he can 
switch from presel to manually pro- 
v,\ .imnniblL SDund^ in a ^pMl sct-ond. 

Judging from Herbre'^ skillful use 
of his ARP Odyssey, Pro Soloist, 
and 2600 in 'Heddhuniei^' .mJ 
'Thrust/ we expect his sub^ijueiit 
aibun^^ lo turn gotj, pFaiinum>.arKJ 
maybe zircon-en crusted. 




hODcoek coDanLntf& on Odyssey with hi& left hwd while his neht rlTffion. 



TRACKING th* ARTFIH AKP 

Haven'l you ever wondered what 

^\ nihesizcr isii^ed hii those new TV 
^(.'ncs sounduscks^ Wonder no 
mure, irue believer, an ARP! 
1 hdt high frequency solo osciUator 
introducing Columbo and McMillan 
.inif Wife, ihiii funky sijuni.] vuu 
hcji wlicn yiJU tunc in on Kh'ida, 
and ihu^e bi^anc tffccLh cman^cing 
from the Planet of ihe Apes arc aJi 
performed on ARP syi^thesizcrs by 

Cldik Spiin^U'i, Ihr Wc^L Ca^i^i Wi,- 
drd of Ektlronic Mu^ic. In hia 
capacilks avail ace Studio musician, 

C[,irk has been responsible for :he 
s\ [irhi-si/cr lines on soundtracks to 
■^iiih :THjvics as YUl- faking of Pel- 
ham I 2-3, Enter the Dragon, Macon 
Couniy Lirxc, Bank Shot, and |cns- 
lhjn Livingston Seagull, at well a 
grt-it TV Specials like Bar- 
li.ir.i liil rcis-iriiJ ^nd Other Musics' 
Inslrufnenls and The Cfickel in 
Times Square. 

If you'd like to hear more of 
his work, just talth any of these 
great shows; 



Hjrry-O 
K-i|,ik 
Gunsmoke 
Medical Center 
PetroceIJi 



Emergency 
Night Gallery 
Ghost Story 
Search 
McCioud 



Cannon The Partridge Family 
The Rookies Sesame Street 

noL to mention these Saturday 
morning cartoon scries: 

The Partridge Family in 

Outer Space 
Vailey of the Dinosaurs 
Superman 
Yog\ Bear 
WfieeJies 





ASK% ARP 



Q, V\v HL're lisii?njng to & 
Chicago Whiif Sox name two weeks 
ago and we kept heatii^ these 
weiid aynthesizer sounds and syn- 

ihcfiiKcd biiele calls. What do v.'ii 
know about this'.' Tonv DiVeioniJ, 
Brooklyn, N,Y- 

A. Uer name is Nancy Faust. And 
she phys a beiutifut ARP Pro Solo- 
ut. Sh« B vary mce. 




Q, How does your new String En- 

i^iTiihlt <:onipiLr<: w'vh il Mollotron? 
Rriindr \'<juiniiii, Milwaukee, 

A. Modesty proliihils, su I'll defer 
to Herbie Hancoek's rt'ienl inter- 
view in Down baal. "ilie AKP makes 
tho most realists Striti^ soutids I've 

ever he^td. The tii-^t ^in-.e ] iii^cd ii 
on stage, everyone wds loially 
gassed/ Also, it's about half th« 

Til If ' \! if 'I w-i "ks and ivo' ks. 



Ihr Wbo'aiatntBdAltDo; El Glgndo 
AR¥ 2S00. 



Q, You won\ believe ihii, but I wa^ 
cuETiLng out of Manny'a Music on 
46th Street yeatenJay and I saw tvro 
ARP boxes being loaded on a truck 
'iddreased lo Pe-t Tcwnahend in 
EngUnd- The^e boset were really 
big, so I um mi^ty curious as to 
whathewasgeCCing, Brian Ai^lbyi 
Hobokeb, NX 

A. Pete Townshend ju»t bought 
some wing cabinets for his AHP 
Jgif.h 

nn» oim ike hi^est ARP in the 
Pop Music business. It has olmoat 
1000 awitchea and controls! 

Q. Who plays synthesizer with the 
Mothers and ^shat kind of synthe- 
sizers do they own? Sun Klein, 
Washington, D.C. 

A, WeTI, 2^pa and Ian Underwood 

fx ihov n 2fi00's, and George Duke, 
ului does most ol the playing, gets 
off on his Odyssey. Rumor has it 
that there are many more ARF's 
amons the eroup, but those are the 
ones we know of for sure. 




tiiii L'ndi^rvmud and [Setn^e i>i>ki qI 
the MottivrE. 




Edgar Wmlei BJid ARP 26tJU, liw in New yark Uty. 



SnJHemorium 




ARP Insiiumtius re^reilully 
fiuits the passEfig trf WaNy Vohn, 
ki^yboard artisl wirh trumpd Tir- 
ijuso Bill Chd'ii.-. Alung with sev- 
Lijl ifUuT nil.: ul'ui i I'f lliL 
'Cii4St,' Yohn dnd CUax were killetl 
in dn alTpiarte crash list August }n 
vjuthern Mi^ll^:^^J^J. Wi5ll>'swork 
wuh ARP synihtsizun un their last 
.klhurii, Pute Music,' was heralded 
b\ Idns and critics alike as being 
-^ijjric of the tnosi melodic and Inno- 
viiivi: u^o '>1 nihHj-.i/1'i !i lo dale, 
Hja prcscnn will be sorel/ missed. 



ARP *LP«4 f ha NIofif h' 




Telix Cavaliere' (Bearsville BR 
6955) is itie Iriumphart return of a 
'6D's hero from \he Und of Lost 
Bjjfi^it. Willi n.ivi^.iliir lodd RujiJ- 
vifi^n at ihi3 helm, heltj; and friends 
pull up witti some founds thai re- 
mind one of the energy once gen- 
eraicd by [he Rascals^ but with a 
ntiw iwiiL. ARP ^ynihcsiH^cr^ Jio 
now drj iiiiegral part of pL'lix Cdvd- 
llere's music: they tjn be hcdrd 
bubliliiij; in ,irid QUI of 'Long Times 
(."p JML .ind [-\:'viding on 'High Price 
Li \'.\\' .ind 'MounUiin Man' sum-: 
ui liK sdme liL^ks that used lo rock 
you when the Rascals were around, 

Tudti Rirnd jjrcn'?, jicnsc of diroc- 
iion II t-njoyrd ihrou^houl, but it's 
ihc muskdl gcmu:^ j1 Kchx Cavj- 
iicre that emerges as the driving 
force. Pick up copy and find out 
that FctiK i^ Irtijy a wonderful, 
wonderful cat. 



HUGO MONTENEGftO XECOIDS 

WONDtR'FUL MEDLEY 

A niiiclinj; of the minds of such 
fine jrlist$ 3.$ Hugo Montenegro and 
Stevie Wonder could only re&uli Irt 
.in exciting flew album of Srevie's 
lireafe^t hJrs, entitled, Hugo in Wor- 
liflirul Tbo !w("i mfn hive a strong 
L (iriirnufi bond they both plav 
AKP wnihesizers- With Hugo's soi , 
J(jhn. ji The controls of the ARP's, 
and a capable trcw of back-tip musi- 
Liarii. Hujio Monitnc^ru coiiks up a 
bdich cjf funky back-bcais, lyrical 
harmonies and tiauntine special ef- 
fects. The flavor of Ihe musical 
qcniiis of Sic vie Wonder comc's 
;"ii^iiy^h 1] all, a^ Sicvic puis ii in his 
cojitribution to the album's liner 
notes, 'You have taken what ( write, 

pLu sin^ aboul ro an evei 

higher level of expression. Thank 
you for letting me into Ihe world of 

M. '1 ' n'",'i 




If you liked tF»e way Stevie Won- 

Jci rcLiirdetT 'Livrij; ftjr I'nc (.iiy ' 
Supt:rsulion, Don'l You Worry 
'bout a Thing/ and 'You are the 
Sunshine of My Life,' you'll over- 
drive yojr oscillators when you hear 

ihLsi; tuli Jiid iiiLju.' (jn Hgjiij in 
Wuiidi-'rlaniJ ('^ii RCA r i. .i '(Um 




Phi] DodrJ^ 
BoEec Duiudb 
David Prlend 
MinrenTcr Shepherd 




SUpeKStARS IN 
ACCORt) ON New 

Lei ii be known that some ol Lhe 
lush orchesiral vibTatbnt, heard on 
T^ent cuts by BiUy Preston, Edgar 
Wfnter (tour Lse), Herbte Hancock, 
Elliin ji)hn. ih:' CrpunrL-is, 'he 
RaspberrieSf Sievic Wonder, Doni? 
vitt, Tim Wei^ergare thanks to Lhe 
new ARP Strirfg Ensemble. WiLrt a 
full selection of violrns, violas, ctU 
lus, c^n^^Jb,^s^, .ind horns jI IheU 
fingeriip^, these musiuanb (and 
you) can perform realistic orches- 
tral arrangements on the String 
tnsemblc's tully polyphonic 49- 
note keyboard. Why dO such fine 
folks prefer ihe ARP String Ensem- 
ble over other outmoded methods 
of producing, string sounds? 

I. Airatk dnd Decay: Thii 
synLhesiifffr function allows you to 
ease in soflly and swell, th^ die 

dway gi^aduifly drtci rclciisinc ihi: 
keys. (Try this on a kcyboard- 
tiilEtes hstrunnent. it won't happen.) 

7. Three r^A^ shifters Incorpo- 

rdLni inki ihc design p^u^'idc lus- 
cious, spacious, orch^^iral effects. 



1 




3. A mdniully variable plithtun- 
trol knub pulLs the String Ensemble 
right in lune with any inslrumcnL 

4. The violins, viulds^ trumpets 
and horns extend across the entire 
4-ociaw keyboard, while the cello 
and conirdbass sound on ihfi lowest 
oicave and a half, thereby allowing 
you to play separate bass and melo- 
dy lines. A 'Basi Volume' control 
permTts perfect b^ance, 

5. The String Ensemble a syn- 
thesiser. You can hold a chord till 
you drop from OKhauslion. (That 

certainly beits the S-iccond limit 
found on other systems.) 



6, Till,- -\KP Siring Ens., inbii-' 
weighs onij 49 lbs. It fiii. jnder 
one arm. 

7. Exlras included; Expression 
Footpcdal; Registration Spied Pu^h 
Buttons] the Uble-top si' Img Sep- 
arate, Low andHigh lrr^>edence Out- 
puts; house-trained; shots; etc. 

S. It works and works -iricJ w ^ k^. 

For a real Jive treat, calch the 
Edgar Winter Group, the Carpen- 
ters, or the Raspberries when ihey 
come to your town. These great 
talents, and others, use the ARP 
^iriny Ensemble extensively In live 
performance. 



New'ARP-BABY' says 
first words:'ZZZOWie- 
dooBOPPALOPPA-hey- 
fiey-LO0KOUT!-brap.' 

Have a cigar, it's an ARP! 
We've taken the wraps off [he 
Explorer 1. the newest addition to 
ih^ ARP family, lunior has left 
[he nest and walked righl into tht' 
hands of people like Hcrbie Han- 
cock, who plans to take him to all 
the nice rock conccrisand recording 
sessions and show him off. 

The Explorer I is the firstsynthe- 
sizer to couple realhtic preset voic- 
in^s with manually controlled clec- 



iritnic music functions. ByctiOOKinS 
jny combination of footages (2'- 
16 ), waveforms, filter setting, glide, 

envfldpu, .lid vibrato, you csn 
crejie multiiude^ of personal i/i'd 
sounds. The Pink Noise Source is 
just what you need to conjure up 
thtmderstormn, nging surf, or a 
Mi'SS'^i'SC hniidT in ,i nilsfin The 
[)rL"KCl '-uyni'-^ alUl^*■ v'lu m choose 
from an ama7ing .irr.iy oi astound- 
ingly realistic soundi such a* trum- 
pets, riiiteii. and clarinets. 

Yessir, our buy is capable of any- 
thing; from a belch to S bassoon, 
from a trombone to a tornado, 
Don'i lei him oui of your sight. 




CC*20fe tbfs? 



Coupon 
Removed 



I h^. 'ARPEGGIO' %vill liL- i,oniinj; oul qu-trterly (rom now on, bui iinly lo 
those lolks who sLjid !h w.ii J in. If you wanl lo keep up on who's using 
ARP, how, where, and whdi's new, make sure your name and address 
appear on the back of This postcard. If you have any friends, jusi include 
their names and addreiist's '.V. il- it rh^'^ jyi ihfiT mvn 'ARPKGGIO * 




David FieibeJ'g CDPwnirales on the ARP 
String £ii»nAle En cofmtt vltb J»ff»non 




RuFlu' keyboards whl£ K«vjn Murphy 
iB pt«as«d witli bl&new AEP String 
EnMinbU and ?ro SctIoIeI. 



BYRD FEATHERS NEST 

WITH ARPS 

Dondd Byd fasi becoming 
one of the forcmo^i promoters of 

;hc U5C o( ART ■,vnihi:';i/^'r', .i'- i'^ 
evidenced hv itiu nuincrijiL^^ n.n-'k'. 
ol elcttrttnit music laid down on 
his recent albums- His colliboraiion 
wi[h Blflckbyrds, a group of Howard 
UniVL r-^ir> ^UJ■^ll. ■■A udcnts, 
yiLldj:d jn ,ilburn o| (he -.jme n^mo, 
rich wilh black cultural influences 
and 3 refreshingly high level of musi- 
ci^irtship. 



Deu David, 

I hav« received thdnew cabinet and 
25DD modules . . . Sometimes I nish 
I had ten 250O set ups . , . Uncon- 

scioiisfy, I he mod [lies L ordered seem 
to miike a tompleLe synthesizer in 
ihemselves, so J was gJad you in- 
cluded a power supply- Many 
thanks ^ . . 

... 1 r9call the days when 'FEN 
DER' Bass was a common <?iedii oti 
Roi'k and Jazz albums. What with 
'Fender^ basses, 'Hammond' organE, 
Fneid aires,' and 'Hoovers' and so 
on, J sometimt!^ wonder y[ how 
quickly the standard 2600 hds be- 
come an InstlLutiun. Thtre is no 
doubt in my mind il is the beat amall 
ay nthefiiser available . . . 

, , . Another interesting news item 
for your works magazine- When the 
nev stuff was deli^wd I was keen 

to install il, and in rr.v IijisIl piillod 
a muscle in my back whirli now 
means I can't touch the new cj^bineL 
foratteast two weeks. SuchisGod's 
justice for the ercedy materialist. 
I kopi^ \uu L'njuy iht.' ARF wurk uii 
Ihe new TOMMY film by Ktii Rus- 
sel, il will be the lirst film ever re- 
leased in the major morkel that hds 
nol one word of dialt^uef every thing 
is sung) and no naturjil sound cf- 
fecta(eTerythmgisSYNTKt;SlRF:Dt 



YEEEEEEEftMAAAAH 




{ 



Pete Towrisherid 




■ 



■hh...it^ th* voice of 



YEGETABLE YOLTJUiE 



Would S'uu believe that in iho 
nation's capttot there is a group of 
recording engineers secretly engaged 
■n communkatinj; v,-\lh pljfUs 
ihrough ARP ^vnrhesj/urs? Bt-rorc 
you pIli,l: mlo your Ody- 

^^ev, be jdvised ihai these men have 
sfiLfil many lon^ hours developing 
'plant □mplif^lT^' jnd 'organic clct- 
irodes' to interface their Coleus 
plants with the ARP 3600 and 
2500. 

Itseems thataccriain Ed Barnett 
of Sounds Reasonable Studios In 

Washinj;[<)n, D C-, wa«» jskcd by .1 
child il it wouldn't be nke if *ihe 
trees could talk to us.' He and en* 

liinecrini; ,issisl,ini, Normjn Leder- 
miir hjd wurkod with some ARP 
^yuhesi/ers hefofc, so ihey staricd 
dovciuping electronic devices which 
would 'pick itp' a plant's 'signal' 
ihdl cntild ihifi hi' ijlili/ed arid pro 
cessed with an ARP25O0. This ne- 



ccssiiaied the invention of a 'p'^^l 
amp" which lakes the minuu- elec- 
tric emanations from a plant (mea- 
sured in millivolts] and amplifii's ii 
10 a level that could be used to volt- 
age control a synlhesi/ct. When 
electrodes made out of balsa wood 
and foil arc applied to the Stems and 
leaves, the cver-ch.in>ipnw raw \olUge 
which is biochemically generated by 
the plant can be picked up. When 
^i\ ^i:ch s\ »irc vonnetled \o 

ihe Miliajic con li oiled osciliaIurj>, 
filler^. And amplifiers of an ARP 
synihe^i/cr, things start to get 'heavy 
in the hothouse!' 

Doug Dickey of Sounds Reason- 
able relates this true tale: A press 




confereriLC vv,is being held in the 
pldnl-syiuhesi/t.'r sludto, dnd the 
sounds wefL' sweet and sonorous. 
Doug nQticed a few dead leaves on 
one of the six Cofeus plants, so be 
approached it lor some 

therapeutic trimming, fie didn t 
get towfthfn sh (nchesof the stem, 
when I he plant sensed pcndi ng 
doom and shut the tiJter down, cut- 
ting off all sound. It reportedly 
look nearly !5 minutes of sweet 
tdlkini; beiore the trighicned vegeta- 
tion would even allow « 'beep' out 
of the system. 

A "live' concert of eerie melodies 
produced by the plants has been 
preserved by the studio on a 45 
record, and the groundwork is being 
laid for a 16-irack LP. Takinii our 
cue from another successful record- 
ing venture, we suggest as a title: 
The Release of the Greenhouse 
Tapes,' 



